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NON-PLAGES Piotr kakomy in
conversation with Inés Mena Silva
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“| have a feeling that | am still working | |

9" says Piotr kakomy on what he has been i

on the same thing
working on lately. “I have just been seeking for the right way”.

For over ten years, the Poland-born and i
based artist has painstakingly made the audience measure | !
itself against his work, either through scale or choice of mate- |} {if
rials. Twisting modernist architectural theories as much as he | ‘& ;
does oddments of aluminium, kakomy’s practice is filled with '1 ‘
a bare subversiveness and a progressive human outlook. | §|| -
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The artist’s compass, an open-ended ||
map of proportions borrowed from Le Corbusier’s modulor ||
and Frederick Kiesler’s ideals, permeate his intuition-led work | |
ethic: “I don’t design another step. If it does not come naturally, | |

| am not going to do it”.

This process allows takomy’s works to ||

erate at more intimate levels, where perspective and materi-
| direct towards anthropologic scalability. Current Weight
f his monograph, 1211210, and the first ||
one directly dedicated to the human body, shows kakomy’s ||
commitment to working with materials proportional to physical
force: “I do most of my work with my hands”.
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Whirlpooling together in his latest body of

. work, the powerplay between natural and industrial elements

| :opens a window into the intricate habitat of contradictions

| 'takomy has built. Pieces using manufactured materials, like :

- Nor Eye Nor Window or Nest, all have a moldable quality to &
~ ‘them, whereas natural elements seem, paradoxically, more 4
| ! resilient to force. Adding aluminium honeycomb, beeswax, quail

| .and ostrich eggs to aluminium sheets and frames, charges his

| . practice with a visceral paradigm - one of resistance in contrast i

 with a novel and innate potential for movement and growth.

]
If, in the beginning, the focus rested on g
. the pieces themselves, it has shifted to the space in between &
‘them, their “silentdialogues”, as Piotr puts it,“l like to think £
. about my works as a living organism”. 1

] An uncanny stiliness foreshadowing a \
. drip, afall, a breaking point, ascribes a thick, elastic sense of b

‘time to these dialogical systems. Are they glimpses of trans-
. formation or last traces?

e In fact, kakomy’s works have never been !
. fixed objects: undoubtedly against the flat image, they have
., constantly processed the viewer's movement and rendered his
- points of view, proving to be at once a matter of both surface
-and survey.

, Actively dependant on the absence and
- remnants of human presence, his architectural narratives unfold
. through a state of ruin. Perhaps a better tool for activating

‘Untitled_2019_aluminum frame door,
‘aluminum ° honeycomb, aluminum cast,
paint 183x86x15 cm_photo: Toma$ Soudek
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memory than the original, they betoken
a structural detachment from their original function of guard- i
ing, resisting, and as it is clear with Wakefulness or Vigil, of |
sheltering.; . = : ' |
s It is perhaps this condition of archetypal
rupture of form and function which makes kakomy’s works be | |
“not site-specific, but site-general”. Their ability to sit naturally |
in every context brings back Marc Augé'’s idea of Non-Place. il
And it is exactly through these spaces of transience, simul- .J :
taneously balanced between an extremely anonymous and !
familiar feeling, that the interchangeability of the body and of ||
architecture can be fully grasped: as takomy notes “the human A |
body could be placed anywhere”. F |
rakomy underlies the frictions between | | j
familiarity and strangeness, resilience and resistance, of the | i
natural and industrial, stillness and mobility: a riddle of adap- ||
N i _ _ : tation, and survival. The idea of the body as the ultimate shel- | i
‘Nest, 2016_installation view_Room Temperature, ter and architectural structure confirms the subversive power.
- The Sunday Painter, London UK photo. Lewi > , attributed to natural elements which become, through takomy’s | i
. g AN | . Lewis Ronald ' intricate system of dichotomies and contradictions, an emblem |
of his practice. It is by playing this complex game that the ' §
artist sheds a light on a wider discourse about the bare bones ' §
of architecture and how the condition for strength, is not an  #
imposing fixity, but a fragile adaptability. il |
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Fenix (03), 2012-2019_wooden door (studio door),
ostrich  eggs, inkjet  print ~on  paper, l
body bags, aluminum honeycomb, | |
aluminum tent poles, : |
bambu poles, paint, resin_approx. |

220 X 99 % 10 cm_photo: Stereo |

Untitled 2019 aluminum, aluminum honeycomb,
bone ash, oil paint, ostrich eggs ||
186/186 X 92/92 X 80/66 cm
_Fondation Cartier, Paris,
FR_photo: Luc Boeglyjﬂ
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Installatidn : t. view_2017_Pale
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Window_2017
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